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Learning objectives that could be covered by the activities in this unit (taken from the Framework for Secondary English):

	Speaking and listening – 2 Speaking and presenting

	2.1 Developing and adapting speaking skills and strategies in formal and informal contexts


· select the most appropriate way to structure speech for clarity and effect, taking into account task, audience, purpose and context, and the range of supporting resources available 

· engage listeners' attention and interest by using a range of different verbal and non-verbal techniques

	Reading – 5 Reading for meaning: understanding and responding to print, electronic and multi-modal texts

	5.2 Understanding and responding to ideas, viewpoints, themes and purposes in texts


· trace the development of a writer's ideas, viewpoint and themes

· respond to a text by making precise points and providing relevant evidence in support of those points

	Writing – 8 Composition: shaping and constructing language for expression and effect

	8.1 Developing viewpoint, voice and ideas


· draw on some techniques and devices used by writers in order to develop distinctive character and voice in their own fiction

· select techniques and devices used by writers, and draw on a range of evidence, opinions, information and the purpose of the task, in order to develop a consistent viewpoint in their own non-fiction writing
1. Starter writing games:

Session Aims: to give the student the opportunity to learn to look at objects in detail and develop their descriptive skills using the five senses. 

i). Ask the  student to describe an object, such as a piece of fruit, in ten different ways, ask the student to be as imaginative and observant as possible.  Focus on different aspects of the object such as the colour, the shape, the feel, in order to refine their observational skills. 
ii). Write about everything you can:

· Smell

· Taste

· Touch

· Hear ….in this room now
The students tend to focus on visual description but their writing often becomes stronger once they use the other senses. Activities such as describing a meal or person using only taste, touch and smell can help them develop the range of their descriptive skills.  
iii). Getting the students to write about what they know:

Session Aims: give the students the opportunity to write at length about what interests them and so develop their confidence. 
For example:

· Write about your name
· Write about your first pair of shoes

· Write about your first day at school

· Write about the first time you fell in love

· Write about your best ever weekend

· Write about what makes you happy 

These quick initial pieces of writing can be reduced to short poems of  perhaps just ten words, laid out as a list with a title and an illustration. 
Things to remember when delivering the quick writing

Ask the students just to write until the teacher tells them to stop, invite the students to keep writing even when they think they have nothing more to say. 
Allow the student to write in silence so they can really contemplate what they are thinking and doing.

When asking the students to stop writing ask them to ‘try to get to the point in your writing where you’ve made the point you want to make and then finish the bit you are doing’. Or ask them to ‘try to get to the point of what you really want to say and grasp that important thing’.
iv). Quick writing activities related to Character

Session Aims: developing the students’  imagination and empathy using visual stimulus. 
· Give the students a postcard of a painting with a character or characters on.
· Ask the students to write about the picture with whatever comes to mind (see below on delivering the writing).
· Students can work in the first person if they wish, or particularly if they find it hard to find empathy for the character in the picture. Writing in the first person forces them to try and think what it must have been like to be that person.  Choose a good mix of contemporary and historical paintings in order to get a good range of writing.

· Discuss the writing when everyone has had about five minutes to write.
· Think about what the character looks like, feels like, what they want and what they are going to do next.   Imagine all the world around them in terms of their background and their future and their family. 
· Next choose five objects that the character might have. This makes the students imaginatively think of their world and consider how we might structure a story about the character. 

2. Thinking about character – a five week scheme of work
By Helen Cross
Aim

Starting to think about characters and how writers give their character creations detailed identities and dramatic possibilities. 

Opportunities
The opportunities for the student within this scheme of work will increase the ambition of their creative thinking. It will also help them to learn techniques to give their ideas structure and direction.  They will learn to confidently contribute to first whole group ideas about character, then work in smaller groups and finally work alone to develop their own character. The aim is to increase the students’ confidence as they step outside of their own concerns and identities and into the shoes of another real or invented person. 

They will discover the importance of their own lived experience in creating character and story.  We will discuss how writers use real life experiences and insights, inventively and playfully. 

They will encounter ideas about truth-telling in fiction, and think about how invented stories can often tell greater truths about people than  what we think of as ‘real’ or non-fiction.   We will think about why it is important to tell the truth about our characters. 

The students will learn to think empathetically about other people, real and imagined,  and see ways to structure their insights and ideas about character around a fictional story, guided by a sequence of physical objects.   They will see that character ideas can’t ever be ‘wrong’ but only more or less appropriate for the story they want to tell. 

Week one

Start with reading and considering a couple of stories - read a contemporary short story and think about the central character.  (A book I find useful for working in schools and with student of these ages is a nicely varied anthology of stories called Walking a Tightrope: New Writing from Asian Britain Edited by Rehana Ahmed, published by Young Picador ISBN 0-330-41579-4.  Stab The Cherry, by Jamila Gavin is a good starting story)

Discuss the central character in the story you have heard and what you like or dislike about them.  If you liked the character, why?   What made them memorable?   Could you relate to them and their problems or desires?.  Put all the ideas on the board. 

 How does the writer describe the character?   Can you picture the character?  Think of what kind of objects the central character has with them?  (in Stab The Cherry, for example, it's good to think of the drum kit as an object that symbolises something important and links the characters together, and reveals them, and their story, to us dramatically)  Think how writers often surround their characters with certain things, that help to illuminate them and their world for the reader.   What does Harry Potter have?  Homer Simpson?  Tracy Beaker?   Why are these objects important to the character?  Do they help us to visualise the character?  Do they help us see their world and their preoccupations and dreams and longings’?   

Think of how sometimes objects give dramatic potential to a story.  Think of the apple in the story of snow white.  Why is an apple such a potent symbol/object?  Or think of the golden slipper in the story of Cinderella.     Think how these objects not only reveal the character of the person who introduces them into the story, but how they help to actually structure the story, and help us remember it. 

Consider what the character in the story you have read wants.  In Stab the Cherry, for example,  our hero wants to escape his criminal family and gangland culture and instead be a good person and become a musician   What do you think Harry Potter wants?  What does Tracy Beaker want?   Homer Simpson?  Cinderella?   Snow White?  Can you offer any other examples of interesting characters - and what they might want in the story?

Write about your favourite character from a book, film or television show.   Do this quickly, just to brainstorm your ideas.   To get you going your piece could start, ‘I love  Shrek because…”
Extension Activity: Ask the students to write a dialogue between their favourite character and another media/TV character. 
Week two
Write about some one you know and like in your real life. This must NOT be a celebrity or an existing character from television or a book – as in last week’s exercise. 
It should now  be  a real person in your world right now. Perhaps the lollipop lady near your school, or your swimming teacher, or your next door neighbour or your cousin.   It can be any real person who you know and are interested in., it is a good idea for every student to choose a different person – so we don’t have lots of class teachers, headmasters etc. 

Write what we call A Character Profile of this person.  Describe what they look like, where they live, the kind of things they say and do. Give some factual details about them - age, race, religion, hobbies, job etc, and use any dialogue you think accurately represents the person's way of talking or their thoughts.   You can present this as a Mind Map if that helps your gathering of thoughts. 

Imagine you are interviewing this person and write down a list of ten questions you would ask them. Don't worry about what answers they may give, this is just to get you thinking about the whole person.  This might be things like;  'Where did you go to school?'  or 'What is your favourite food?'  or 'What is your idea of a perfect day out?' Make your questions up carefully and creatively , so you have the potential to get as much interesting and unusual information  as possible. 

Then answer the questions as if you are that person, imagining what answers they might give.  Obviously you won’t know for sure if they would give your answers, but that doesn’t matter, you are inventing them now, and transforming them into a character.   Feel free to take a risk and answer any way you want, that feels true and believable and interesting. This way you become two people and try to see a life from both an objective and subjective angle. 

Week three

Now we are going to make up a person.

Decide on an invented character, based on this quick template.  It's not necessary to think too deeply at this stage, just get the details down from the top of your head so you have something to work with. 

Age

Name

Job (if old enough)

Where they live

What they like to do in their spare time

Who else is in their family

What is their dream (for example, to be a footballer, to learn to ride a horse, to win the lottery, to travel to China, to fall in love etc)

Now imagine you are looking in this invented person's rucksack. What kind of things might they have in their bag?  This will partly relate to what decisions you have already made about them, but also let yourself be surprised. We are imagining now, of course - so you have room to be playful, but try to be revealing rather than absurd. And remember that the objects must fit in  rucksack, so no jet engines or submarines  We are trying to think of things that might feel true to this person, but we are not absolutely certain so we can put a few things in which make the person some complex and intriguing.  Writers have to do a lot of imagining - and they try to make their imaginative fictions true to the feelings and desires and secrets and all round nature of their invented character.  If you can do this, people will be interested in your characters and want to know what happens to them - and how far they are successful in overcoming their obstacles and getting what they want and need in your story. 

Write down this list of ten things that you imagine that your character might have in their bags.   Write in sentences, so rather than just saying, 'hairbrush'  give some telling details about your objects, 'a brand new glossy hairbrush from the most expensive department store in town' Or, ‘a still-warm, half-eaten chicken pie in a greasy bag from Gregg’s bakery.’

Someone stand up and read out their  list of ten objects to the group and together the group (all the ideas up on the board) will try and work out what kind of person the list is describing.  How accurately you choose your objects will allow your audience to identify your person in detail - and will throw up lots of potential for the next part of this, which is creating an actual structured story out of all these character details 

Week Four

Collect a bag full of different and eccentric objects that relate to a character and their world. For example, 

A bus ticket

A bottle of perfume

A  model of the Hindu God Lord Ganesh

An exotic scarf

Two matchsticks

Make up

Delve into the bag, creating a sense of mystery and excitement. 

Start questioning by focusing on the appearance of the bag
What kind of person would have a bag that locks like that?

Then ask the student to reflect on the objects in the bag; what they might tell us about the person and the reason for them being in the bag.
Once the students have really got the hang of creating reasons for and stories about the objects,  develop the questioning so that within a whole class context, individual students are invited to tell a story about the character based upon the objects, challenging them upon specific objects if you feel their ideas would alienate the reader or listener, for example if student choose ‘a bomb’ then we discuss how this can close the story down rather than open it up.
Creating structure

Choose 2 objects that you think would start the story

Choose 2 objects that you think would go in the middle of the story

Choose 2 objects that you think would go at the end of the story

Week Five

Create a story box which contains clues to a character, such as: a chess piece, a shell, a business card, a screw, a 5p bit, a rail card and a badge.   
In small groups ask the students to  work out who you imagine this person might be, and what their story could be.   Ideas to be noted down on a big sheet of A3 paper.

In order to encourage the students  to think of the characters as real people ask them to think of questions you would ask this person if you met them.  Use these questions to create a past and their present worlds for their characters.   Think what it is they want and where they have been in their life and where they might be going. The possibilities are endless, so it is important to make some decisions, about the person. 

Use the objects to give you ideas. Perhaps the person is trying to get the money to pay a debt, or perhaps the seashell is a clue that the character has been away to the seaside and is trying to get back there to meet someone they fell in love with.  
Or maybe the rail tickets give a clue to where they have come from and where they are going.   Try and bring the objects in your story box into your story structure.   You do not have to use all of the objects, only as many as are necessary to give your story a beginning and a middle and an end. 

Give the story a title, and work on editing it to give to a polished finished story about a character, who feels believable and fascinating. 
3.Other longer exercises about developing characterization in writing. 
Give students stories from newspapers (encouraging character development without having to worry about plot). Depending on the ability these can be tabloid or broadsheet stories.   Put them in an envelope. 

Discuss

· What interests them about this story?
· What happened before the episode, what happened after?
· Ask students to take the role of characters in the newspaper and discuss what happened from their perspectives, taking into account what the characters might want. 
· Write character profiles
· Ask students to act out the characters and then write a monologue from a particular characters perspective
· Students to interview each other ‘in character’ as if they were a journalist

· Then write a ‘Day in the Life’ of piece to be presented to the rest of the class.
· Write a play 

· Write a script and film 

· Write a cartoon or Manga.

General points to discuss about character
Naming characters - think why writers do this so carefully. How names make characters more engaging and interesting.  

Discuss why a lot of books are named after their characters? Eg Tracey Beaker? Harry Potter? Horrid Henry?  
Think how writers use adjectives about their character to give greater detail about them. 

Think what situations the characters find themselves in – using autobiography if necessary.  What situations can transfer from real life into fiction. 
Think what the characters want, and give examples from literature. What does Hamlet want?  Cinderella?  Macbeth?   Harry Potter?
Re-drafting and Editing 

 Look through and think of what is missing, what is boring, what is repetition. 

Read a piece aloud to get a feel for the words.

Read a piece to one another when working in pairs. 

Keep asking students questions about the story, their answers will provide depth to their characterisation and plot.
To Finish a piece…in the case of students who find writing very difficult and challenging, ask them to write a piece on an A4 piece of paper and then choose their four favourite lines/phrases and ask them to write a poem with these phrases.

Eliciting response 

Reads as many students’ pieces out loud as possible to the class with real verve, the enthusiasm of the delivery will improve the piece.  

When students have finished writing, in order to heighten their understanding of and confidence in the process of writing ask them ‘How did you find (feel?) doing that?’

‘Tell me how you found it’

Aspects of good writing that can be positively identified

Your writing has a sense of flow

Good mythic imagination

Your writing is descriptive

Your writing is detailed

Your writing is dramatic
I want to read on

You have identified who wants what and why they can’t get it. 

Encourage students to reflect upon the writing process and notice developments e.g. Out of characters come other characters.

This is funny and scenic

Sparky and interesting

Rich material

Really nice detail

Good use of colloquial language
Title of unit:


Characterisation





Year: 8





Term: 5





Duration:


Four weeks





Overview of unit:


Development of creative writing abilities through varied stimuli





Cross-curricular/extra-curricular links:


Use of a professional writer to work with selected groups of Students.





Key concepts:





Creativity








Making fresh connections between ideas, experiences, texts and words, drawing on a rich experience of language and literature.


Using inventive approaches to making meaning, taking risks, playing with language and using it to create new effects.


Using imagination to convey themes, ideas and arguments, solve problems, and create settings, moods and characters.


Using creative approaches to answering questions, solving problems and developing ideas.





Cultural understanding








N/A





Critical understanding





Exploring others’ ideas and developing their own.


Analysing and evaluating spoken and written language to appreciate how meaning is shaped 





Progression substrands:





Speaking and listening


2.1 Developing and adapting speaking skills and strategies in formal and informal contexts 





Reading


5.2 Understanding and responding to ideas, viewpoints, themes and purposes in texts 





Writing


8.1 Developing viewpoint, voice and ideas 





Language


N/A





Texts and resources:


Contemporary short stories with strong central characters.





Teaching strategies and activities:


Discussion and physical stimuli for writing.





Assessment outcomes and criteria:


Longer exercise in developing characterisation (AF1, AF2, AF7)





Competence








Being clear, coherent and accurate in spoken and written communication.


Reading and understanding a range of texts, and responding appropriately.


Being adaptable in a widening range of familiar and unfamiliar contexts within the classroom and beyond.


Making informed choices about effective ways to communicate formally and informally.














