The Write Team

Poetry – Using Metaphor:

Teaching ideas and 
a five week scheme of work for Key Stage 2
By Chrissie Gittins
[image: image1.jpg]EﬁﬁiP&ulEﬁuanl

Foundation




A Bath Festivals Education Project funded by



1. Introduction

This scheme of work explores transforming the real, everyday experience into metaphor; concreting up the abstract. 
Chrissie Gittins writes poetry, short stories and radio drama.  Her first collection of adult poems is Armature (Arc). Both her children’s poetry collections were shortlisted for the CLPE Poetry Award and I Don’t Want an Avocado for an Uncle (Rabbit Hole) was a PBS ‘Choice’ for the Children’s Poetry Bookshelf. Her first short story collection is Family Connections (Salt). Chrissie’s plays for BBCR4 include Starved for Love, Life Assurance, and Dinner in the Iguanodon. Her second adult poetry collection Optometrist has been accepted by Salt for publication in spring 2009.
2. Starter writing games and quick writing activities

Begin any session by reading some poems followed by a warm up game. Find suggestions for poems to read to children from the following resources:

The list of children’s poets on the Poetry Archive website www.poetryarchive.org
Books selected by the Children’s Poetry Bookshelf at www.childrenspoetrybookshelf.co.uk
Books shortlisted for the CLPE Poetry Award since it began in 2003 www.clpe.co.uk
Poets who contribute to the Oxfam CD of Children’s Poetry out October 2008

Here are some suggestions for warm up games to start off each session; choose one of these, unless there’s a specific suggestion at the start of a workshop

1. Word Association 

2. Truth, Fantasy, Lie.

Say three pieces of information about yourself - one is true, one is a lie, one is a fantasy. Ask for volunteers to guess which one is which. The children need to include the information from your examples in their answers, so they are not simply saying ‘the first one is’, ‘the second one is’ etc... 

Everyone writes down three pieces of information about themselves – one is true, one is a lie, one is a fantasy. Hide it from your neighbour! You may need to give an explanation of the subtle difference between lie and fantasy.

The person who guesses yours correctly gets to say his or hers and to choose a challenger; the person who guesses that one goes next etc.. The class may need a gentle reminder at first not to specify which is a lie, which is true etc. before they read out. This makes the connection between lying and making things up in our writing.

3) Tin
Pass round the circle a small tin which contains an unidentified object. Ask the children to guess what the object might be. They can shake the tin and smell it. During the first round the children tend to think practically, choosing items which would fit in the tin. Second time around, ask for ideas from their imagination.

Session 1 - Six Things I Have Lost

Aim: Pupils to write a group poem and then individual poems.

Opportunity: Use personal experience to generate ideas and to write a poem. 

1) Write the title ‘Six Things I Have Lost’ on a flip chart. Ask the children to tell you about something they have lost. If they tell you about an object, ask for details. Pick two or three details and write the first line on the board – e.g.

I lost my punctured football when I kicked it into my neighbour’s garden.

2) Collect a few more ideas, then move away from objects. Ask what else one can loose. If they need ideas suggest body parts (teeth, voice, hair), games, friends (how?), temper (when?), nerve (why?), arguments (over?), homes (in what circumstances?), races, pets, relatives (ask about something they remember about their relative).

You may get a line like ‘I lost my Mum in Sainsbury’s when I was looking for the sweets’ early on in the process of writing the poem. Then when you get to the end and you may be talking about are grandparents or aunts and uncles who have died. You need a serious and respectful atmosphere at this point where a child can say something which will commemorate the relative in a succinct way. I usually ask ‘What do you remember about your grandad/aunt/nana? What was he/she like? What did you do together?’

3) By now you will have many more than 6 lines. Count the lines you have and change the title to ’13 Things I Have Lost’ – or whatever the number is.

4) Ask the children to write their own poems. When finished ask each child to read out their two most favourite lines. 

5) When redrafting suggest that the more serious lines are left till the end and that the poem ends with the most serious line. Think also about the tone of adjacent lines. Do you want an amusing line next to a serious line?  Or a fantastic line next to a realistic line? Make each word in the poem work for its space; there aren’t many words in a poem so each one needs to work hard.
Session 2 - I Don’t Want an Avocado for an Uncle
Aim: to begin a group poem and write an individual poem.

Opportunity: to look at puns and multi-layered language.

1) Write these words one at a time on the board and ask for the different meanings of the words – snap, sore, plum, diamond. The children will come up with several meanings for each word, and possibly some meanings which belong to other words. This gives the idea that words can have more than one meaning and you can pun with them.

2) Read the title poem, p9 from I Don’t Want an Avocado for an Uncle.

I Don’t Want an Avocado for an Uncle by Chrissie Gittins
I don’t want an icicle for an auntie,

she might snap.

I don’t want a tomato for an older brother,

he might go red in the face.

I don’t want a candle for a gran,

she might melt.

I don’t want a coffee bean for a cousin,

he might get swallowed from a cup.

I don’t want a blister for a sister,

she might get sore.

I don’t want an avocado for an uncle,

he might go squishy.

I don’t want a carpet for a granddad,

he might be threadbare.

I don’t want a plum for a mum,

she might get made into chutney.

I don’t want a diamond for a dad

because he’d be the hardest man in the world.

3) Write on a flipchart:

I don’t want _______ for an auntie

she might ______ .

Ask for words to fill in the blanks which have some kind of play off, or pun. It’s easier, and funnier, if objects are used. Animals can work, but human beings don’t. Ask them to write down their own line.

4) Do the next few couplets on the board with ideas from the group until they’ve obviously got the hang of it. Then ask them to use the ‘Avocado’ poem as a model for the rest of their own poem.

5) Choose their two favourite couplets and read them out. Put two favourite couplets ?first and last – discuss. Choose their favourite half couplet as their title.

6) Redraft, paying attention to layout, line ending, the order of their couplets and punctuation.

Session 3 – The Listening Station

Aim: students to write one or two poems which draws upon their personal experiences: using both their senses (hearing) and their imagination.

Opportunity: Learn to see the world through sound rather than sight. Learn about why and how the original poem was written.
Read the poem ‘The Listening Station’ from ‘Now You See Me, Now You …’ with the group.
The Listening Station by Chrissie Gittins
It hears the wind that rushes through the trees

saying something of the sea,

it hears a moth leaving the ceiling,

it hears the thin pages of a book close,

it hears a late key turn in the door.

It hears an egg flop into a mixing bowl,

it hears the crack of a bended knee,

it hears a wash leather squeak down a window pane,

it hears an apple eaten to its rotten core.

It hears a pencil dragged across tissue paper,

it hears a pea-stick snapped in half,

it hears a mouth leave another mouth,

it hears a lion (or is it a child?) roar.

Why did Chrissie write this poem?

Along the north coast of Devon there’s a huge sphere on a hillside. It’s called a ‘listening station’. It listens out for radio waves bouncing off satellites. She wondered what it would be like if there was a station on the radio, which instead of putting out sound, simply listened. What sounds would it hear?

1) Ask the class what sounds they can here now in the classroom – big sounds, tiny sounds, muffled sounds …. Collect them on the board. Encourage the children to enrich their lines with detail – what kind of breathing? …..what specific vehicles make up the sound of the traffic outside? ….. why are the tables being put out in the hall? 

2) Ask each child to imagine three spaces in the school. The first could be the          classroom, the second the playground, the third the dinner hall. Or they could choose the staffroom, the head’s office, the medical room, the music room, the stairs, the reception area etc.. Ask each child to note down the three spaces they have chosen.

3) Write three verses, one about each space, using the following structure:

     The Listening Station

In (the playground) it hears ……     ,

It hears ……                                        ,

It hears …..                                  .

     In the library it hears ……             ,

     it hears…….                                ,

     it hears ……..                                  .

     In the nursery it hears ……….        ,

     it hears ………                     ,

     it hears  ………..                .

You may want to add an element of research by suggesting the children visit each space to listen and collect sounds before they write a second draft.

4) Write a second poem about the spaces in your home.

Session 4 – Possible Presents
This workshop uses Chrissie’s poem ‘Possible Presents’ from ‘Now You See Me, Now You …’. Starting from the back of the book it’s the sixth poem. The workshop is based on an idea from Jill Pirrie’s book ‘On Common Ground – A Programme for Teaching Poetry’ (page 35 – ‘The Impossible Christmas’).
1) Play word association.

2) Play word association again, but this time all the words should connect with the word ‘present’.

3) Suppose, instead of going out to buy presents we could capture treasured memories, sensations, moments, places which occupy a special place in our minds, and gift wrap them – in words.

4) Read ‘Possible Presents’ from Now You See Me, Now You …

Possible Presents by Chrissie Gittins
The lick of a tall ice cream

and the first burnt nose of summer.

The jumper which shrunk in the wash

back to its usual size. 

A bowl of red tulips

which curl up their petals at night.

A camouflaged frog jumping

between leaves unseen.

Bread baked this morning

spread with Somerset butter.

The blackbird which sings in the tree

each day at a quarter to four.

5) Ask - are these presents to do with (write on the board)

      MONEY?   SIZE?   FASHION?   POSSESSIONS?

     (Cross them out as the children say ‘no’.)

6) What are they to do with? Write the children’s answers on the board. For example:

· memories

· tastes

· a favourable turn of events

· a wonderful sight

· an incredible sound, smell …

· wildlife

· a remembered moment with a friend or relative etc.

7) Ask the group to go through the poem and note which lines are about which of the five senses.

8) Write fourteen lines of their own using each one of the five senses.

9) Ask the group to choose their two best lines/couplets from their poems and read round the group listening to these lines.

10) Edit out the least successful couplet in their poem and add another. 
11) Decide on the best order for the lines and make a conscious decision about where you want the line breaks.

12) Redraft.

13) Read out.

Session 5 – Messages from the Heart Scarab to the Heart  
Aim: to listen to a poem and to write a poem.

Opportunities: To draw on pupils’ personal experience when writing poetry and to practice being inventive.   

1) Play Truth, Fantasy, Lie.

2) Show pictures of amulets. Ask what they are. Explain that a heart scarab is an Egyptian amulet that was placed over the heart. Underneath it is inscribed a spell which warns the heart not to give away any guilty secrets during the Weighing of the Heart ceremony. This would jeopardise the chance of the spirit making it to the afterlife. 
3) Read the poem ‘Messages from the Heart Scarab to the Heart’ from Now You See Me, Now You …  
Messages from the Heart Scarab 

to the Heart

Don’t tell I stole from my Mum’s purse to buy the latest Jacqueline Wilson,

don’t tell I ran in front of a car to avoid Barry Smith,

don’t tell I stitched an aeroplane to the sky.

Don’t tell I ate a whole bag of Thornton’s

Continental Chocolates from my Auntie’s cupboard,

don’t tell I took a razor to lift the soles of the shoes I was supposed to shine.

Don’t tell I cut the string on my Daddy’s garden chimes,

don’t tell I put a dustbin through the science lab window,

don’t tell I touched the curlew’s egg.

4) Without discussing the poem start to collect ideas for lines on a flip chart. Talk about different qualities of naughtiness – silly, serious, daft, nonsensical, ingenious, subtle, irritating. Veto death and destruction if you need to.

5) The students write their own poems, borrowing their own lines only from the board.

6) Ask everyone to decide which are their two best lines. Read out these lines round the class. 

7) Discuss where these lines should be placed in the poem. First and last?

8) Talk about placing lines next to each other according to their tone – an absurd line next to a shocking line, an innocent line next to a wicked line. 

9) Redraft and read out whole poems.
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